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Childhood melodies have a way of
staying with us long years after we
first hear them. Children, naturally, are
less concerned with the singer than
with the song. When I heard  Nanda
Malini's voice and the melodies that
were sent rippling along the air ways
by what was then the Ceylon
Broadcasting, I immediately took a
liking to songs such as Buddhanu
Bhavena and 'Mal Mal Heenaya'.
My growing up was accompanied in
many ways by her two popular con-
certs, 'Satyaye Geethaya' (the song of
truth) and 'Pavana' (wind). In fact it is
probably true that the political matur-
ing of my generation, especially its
rural and non-English speaking sec-
tions, owes much to Nanda Malini and
her commitment to the belief that the
song has a social purpose. 
Looking back, Nanda Malini said that
the person who had inspired and
helped her most in her music life had
been Pundit Amaradeva. "I picked up
many things from him. He taught me
how to infuse power into the word,"
she said. She also acknowledged the
massive contribution of Sunil
Ariyaratne. "He has written about 75%
of the lyrics of my songs, beginning
with 'Sakura Mal', which was his first
song and the first song to which I put
the melody. 
Neither political suppression nor geo-
graphical boundary has been success-
ful in containing the voice of this indo-
mi table woman. Her songs constitute
a breeze that has touched people in
about 30 countries. She has performed

on all continents and makes one or two
tours every year, beginning with her
London concert in the early eighties.
We live in a nation where you can be
guaranteed that if you do a quick run
through all the radio stations the
chances are that almost all the songs
will be about love, i.e. nothing too dif-
ferent from the perennial themes, "I
love you, you love me, how nice!" or
"I love you, why don't you love me?"
or the inevitable complaint, "you don't
love me anymore!" 
If all poetry and all literature in fact
followed the same themes, we would
be quite poor as a nation, for love,
especially romantic love, constitutes
only one element of the human condi-
tion and its multi-faceted concerns. It
is in this context that one song from
pawana comes to my mind.
'Vahinnata hekinam gigum dee, viyali
gam bim valata ihalin,
Idennata hekinam bathak vee, bathak
no-idena pelaka rahasin'
Nanda Malini is a fertile wind that has
swept across our cultural sensibilities.
She has indeed watered the hard earth
of a barren land and infused nourish-
ment into despairing hearts. She has,
over her long career, spared no pains
to awake her people, nurture a new
generation and teach all of us the
worth of a principled existence where
constant and active engagement is the
only way in which we can be at peace
with our conscience.
♦♦ Malinda Seneviratne
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Nanda Malini : a breeze that empowers
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